
NEEDED: A HENRY FORD TO STOP THE WAR FILMS
"The Devil's Garden".
A New-Old Kind of Play

Ehe Woman Who Wrote It Tells I low Much Is Netv ant-

How Much Old.Some Í noughts on

American folk Plays.
H> («EOR(.F. S. KAITMAN.

I h» mind of a man has b«*«»n «Ira
.red Ard A worn»«-, ha» done it. I
»ibly it i» i«*»« «'rarirre for h wornar

do it than » -. doe
matter on«» way or the other, The pi
» that it ha» Ion. lone.

Miss Edith Ellis, the iiamatiot
queotioa, dooi
¦t. liMppMI til li> I us h |,

périment. She believes il pu»*
«he will he hailed at the
i.ew dramatic MOthO. Oatl '¡eld. !
»iiio bel,.
He Fut next ». ek "The Dtrvil's (.
ilen" will he produced before the rr

eal, «nd then thi*r.- trill be an end
.hi« -. hah dran
el, hit «»he has ilf

n her own way. In two act» »he i
»po»ed of Maawe und «

bao practically lai.! mg t
«ct» in the mind i.f the ch if charact

"A play divided squarely in t

middle th«t Is '1 lie De
»aid Mitt Elli». "I - .. OB '

raiag after the production I »hi
have to read .-r h«r»h t

mark» ir I am cjui
willing to »dmit in advance that i:

play I» a technical freak. Knr two »c

the action it entirely physical, tad tk<
hop» right off just like that. Tl

last two act.» show the inner, spiritu
man, and during those act.» the acti«
i» en* "¡. p-vchological.

become thoroughly engross«
in this play more so than in any oth
that I nave written. I lead Maxwell

ll through in »even hour», and whi
(¿ripped me and appealed most to rr

»uamatic sense were the Bioatal pro'
H n* . he here The phjri

nun of the play i» unimportant: it i«

r.r\ sael a» might he found in an

melodrama.
-i- the appeal of the hook

chiefly spiritual, instead of physical.
n« tOl«] 00 Oil «ides that t:

muid not be successfully (in.-
V, ell, perhaps it can't I have tried i

.

m at least OBS
it is \ei gí .¡. That one respect hats t

« . . ¦. uv.

"Yes, i have brought hack the so

iy m 'The Ilevil's (»arden.' and
suppose I shall be well roasted for do

that bhoul«
have bren discarded, for then

it he truly great draasa without it
The tendency of the nmdern drama is t(

he technically perfect end to pay no at

iontion at all to the spiritual
It i« impossible to cater to boO

taehuiqUO is understood to-day. In
«1er the present conditions an audienc«

iearn only a» much of a man's »oui
,i« he can expose in the presence ol
others. An audience I» thus robbed o1
the great spiritual moments, and with

out them there cannot be a great play.
"Prance know» the value of the so-

iy, f«.r there it has never been
Here the managers have

eat the soliloquy, but permit what
known a» dumb-show conversations,

luring which one group of persons talk
tho stage In the presence of an¬

other group that is not supposed to

them. The actor should know no

ides; he should feel that he Is at

iberty 'o express what comes to him
to know that he will be urider-

Inderstand. I am not pleading
or the soliloquy for its own »ake, nor

ig it as a mere dramatic con-

¦i-e. Hut if great drama i» de-
«iied the soliloquy must be accepted.
.1 is only when he is alone that a nan

can open hi» soul.
"In my opinion, the function of a

i« to furnish opportunities for
.-. at.d I don't think anything e IC

I think that the art
'» th«atrr would continue to ad-
. even if not a single new play

»sere presented m the next ten yean,
if \\e could only encourage the actors

If new things! Th* play should
.he actor the opportu'i'.tv to cre¬

ate the thing that he does, to become a

really great element in the drama.
There ir« a tendency to-day to play
up the playwright arid the producer1

a H *'a obscure the actor. The id
of Reinhardt «nd < raig are very t
hut they obliterate the art of acti
.The Deril'l '»ard"-.' la an acting mc

urn. first tad
"We iheuld go shesd snd work

our owi dramatic salvation m dtp
.fit and all

f theatrical V.ur
I

awn countrv '.'
*rratc

if l ia elr rielan
: h c r o

... In Hero York practica
All that

I New York are the tOWni whi
all tl

toe n<t are Iheati
I hotel«. I sm «peakine now

one late tereated in the welfa
.«¦. one who
.tar-;, and who resents tur

* hentre into a ('¦
"Why, for exai Amen

t.'.t i.««, r itl own folk playa? Ame
can audience« will go te Ml
in Hampshire and Lancashire and i

numerable other shire«; it i« impost
bio to believe that thev would fs
to understand their own folk 111
When vou say 'folk play' here ever

ho.!«, tlniiks of New F.ngland dialec»
Old Kentucky. Hut every «."a'e I a

eolotely individual, and each one offe
unlimited dramatic possibilities.

"In Texas, for example, one finds tl
ssme resistance of older people to tl
march of propre** that one Il is in tl
most obscure Knglish ¡¡hire. The crop
the life, the 'old' families who ai

(¦id because they go back two penen
tions there are countler* opportun
' «.-. There ¡« Iowa, with it« bad
ground of corn. There i« Minneaoti
with its nui-e Scandinavian populatioi
it-- Russia': clima*.
ernment and the sneiroi
American ideals and a thousand thing

binad te ree . their o
And there is Michigan, wl

an ab«olute poem from the mamen
you pans the state line The frui
hclts, the lumber district, the minn:

No on" n til an eye for hu
manlty can go through the state with
out receiving a thousand impression
and i<!

"I have «aid that we have tht Idti
that we must Imitate. Well, let u

continue to import folk playa. Per
hap« our policy of imitation will ex

tend eventually to the folk plays
Thus, by imitating, we shall have at
tained originality."
And Miss Kills smiled with the pleas

ure of having achieved a paradox.

ATTRACTIONS AT
BROOKLYN HOUSES

"Two Is Company" and Mrs.
Patrick Campbell Announced.
"Two I* Company," seen at tht' I \ r '

early in the «eason, will reaasac work
at the Majestic Theatre next Saturday
afternoon. The piece is a tuneful mu¬

sical play by thf autvnr= of ""Adele"
and "The C'irl Who Smile«." ut m II
have Amelia Stone and Armand Kaltsz
at the head of the east II will I
tw^ce on Saturday and during the en¬

tire week to follow. The Majestic w.ll
be dark for the flrst f.ve days of this
week.

Mrs Ta'rick Campbell will open n

week'? engagement at the Montauk
Theatre tomorrow evening. Mrs

bell is playing "P
Shaw, linguist ¦. .I'd hla-0
gives a few i" rformanees of I'
rr. ¡a- » laj, "The Si 'i an«

The R rth of a Nation"
hold the boards.
Shubert Theatre this wee)

Those French war Alma will appear
at the Bushwick this werk, wheie they
Will be assisted by Dorothy Shoemaker,]

THE "ETERNAL MAGDALENE," SHE
NEVER (.HOW'S OLD.

Drawn \rf Lambert1 Gtifnther at the forty-eighth Street «V^-).
Theatrr».

in "The Pa«sinn F'lay of Washington
Square": "The Iliirhest Bidder," by
Everett 8 Husk-.. Lillian Pitsgerald
and Henry I Marshall, in a musical
offering; Five Musical Byrona; Carl
MeCullough, with imitai ono; Morns
and Allan, Hal at»d Frances, in "The

Pana," -rid l>elmore and I.ee.
athlete».

The bill at the Prosped neludoa the
arai Dims, "Dinkelsplel'i Christmos,"
by George V. (lohi.rt i.rar. De Mar.
with songs; a singer whose chief dis¬
tinction is that he once worked on an
ice t/agon i Morris ('ronin and hi»
Merry Men, Jean Tyson and K i

Del, lew Madden and Gene lord, John
arid Togaa and Geneva.

The programme at the Orpheum will
include Alexander t'arr. in "An April
Shower"; Florence Roberts, in "The
Woman Intervenes**; Palis Adler, al-
arayi bumerouo; 1'orothy Toye, the
double voiced singer; Williams and
Wolfus, in "Almost a Pianist"; Bond
und (arson, in "Songiar.d"; Heeman
j.nd Anderson, on roller skates; Cross-
man's Kntcrtarri« r« and Gautier'» Ani¬
mated Toyshop.

Loew's American Roof
Edward Abeles, one of the biggest of

Marcus Loow'i eCCBl raptures, will be¬
gin .-i twenty a I eew
in cii.t on the American Roof this ¦<

He aril I he retained foi the cntir« week.
presenting George Broadhurst's dra«

tch, "Self Defence." Othi ro
durir:;' *he Aral half of th-
be the Foul is. Mildred llay-
arood, w Do Jimmie Kosen and

iny, Irv» n .. d Hertog, «'astmo
and Nelson »r.-l Selbinl a- Gi

s luppoi mg bill
neli e J< wel ai d Eds ardo, Gil-

mora and Romanoff. Tyler and ¦.¦ I,
Roger t'nlluk and Rogers on i

-.. '..ils.
.

Lecture at the Bandbox.
Beverly Siigreaves will talk on

parative Btandardi of Act Dg
'1ère and Abroad** at the Bandbox
Theatre at 4 o'clock this afternoon.
This will be the tecoad in a series of
lectures arr-nged by the Washington
Square Flayers for their subscribers.

Louise Dre»s»ser Has an Ambition,
To Say Nothing of 158 Pounds

|{y I RKDRKX BCHANG.
It'« 1.1«tli... lei baa terrible thí

way everybody k.«en« on pesterinij
Louise Dresser these davs. And th«°

sr.ii, sad part of it is that all of them
are endeavoring to force money on hei

money anal jobs "engagement«." in
theatrical parlance1. Of course, Miss
Dresser has a job, baling at present
the utterly stunning heroine in "Ane

and Mawrnss." Rut that little, circum-

stance has not halted the procession.
Vaudeville mat.ageis, movie man-

musical comedy managers and
dramatic managers all of them have
latel) d that Mies Dresser is
¦i lady of versatile posaibilitiee. She,
however, also know« exactly what she

namely, to be a sure-enough
leg.tímate comedienne. A long career,
during which her nsme was emblazoned
en Broadway -.¿¡'.boards exclusively as

a musirá! comedy «tar, has convinced
her that plots involving the daughter
of a pickle merchant and a nobleman
in disguise do not offer sufficient op-
portnnitie» for art.
Miss Dresser became convinced of

.Y . uso years ago. ..¦.h^n the created
the role of Rath Goldman in "Potash

Perlmatter." Babaeqnently »he
contiiiued her n» "i ordeli«

BOW again Ruth Pi rl«
nui'ter né»* (ioidman), she seem« 'o
have made a secure place for herself
in line with h»r ambitioni A«
itr,g wiah she wants a play »11 te
Mli. ni II Wood« has p.
nothing leal if «.".< Il !"'.'..I ... 'he'«
try.'.g her hard« "After year* in

musical »how»," -Ke »aid the other day,
"my present pari s it« «er ooi to me

Y ml.
The «'mple homelike and human st-

mottphcre of "Abo and Mawru
what has endeared the »nece to »he
lady'i bean Pron the beginning of
Act I, when she enters the eo » Har¬
lem apartment where hei huaband i»
playing pinochle with Mr« f*ota*h a«»d
Mr. Pstfnsky, * h !¦. Abe looks on sad'

ejaculates «hut "I ovoi
and ¡i ier exi
thrill .I. the blare
of tb« throe rows of
I oa del ed shcol «kings

tag It io the
thrill of realism.
"There was never a play truer to

life,' Dresser. "Every night
when 1 look around the audience I can

sep a Mr and Mr*. Potash sitting there
before me. Sometimes in a box, some¬

times in the balcony, I can sei» the same
shrawd and kindly light in the eyes of

.ltor that shine» from those
of ¡'i sard. Why. only the
other night there was a man out front
who looked so exactly like Mr. Bernard
that I called the cast over to look
through the hole In the curtain at him.
The resemblance was so remarkable
that the manager thought of asking;
h:m bis na'rie am! address, s0 that if
anvblag to ha| pan ta Abe we

ir, a« an understudy.
"Ton tall the character

of a play by the personnel of the
audience. Most of our spectators are

, which is a sure sign that
the play || real don't draw

because it is not
'hey like. There are no

«¦¦n-ii'iora1 or lUUSny scenes."
Miss I>re«-er finds her present work

.'.rther rea-

yon a chance to give
some play to your emotions. Be-

.. ".' is much less
and conee

bol 01 health."
Thr« i n ttor of eon«

I ouise,
its of

¦¦ b -iirg bedlam
of Bt... |a. ¦¦ an . stucco
chateau in Mount Vert ss w-ith

ourt,
tier amiable ,iis-

"i. The house is a

impri- lier professional
Inee HlancV lad on

her. When her machine drew tip n

lliei Hmg

"What! Do you live here? It looks
the home of Mr«. Macyl"
And then a bell rang and a maid ap¬

peared. The interviewer, who could
take a hint, reached for hi<= hat.
"Only my maid." said Ruth Perlmut¬

ter, "to make me look pretty."
The caller made the corree', response.

\!,«s Dreaeer shook a warning
tinger.
"Now. you know I look wretched. I

need her to fix me up, because the min¬
ute I appear I can hear the girls in

the audience «ay 'She'» getting old' or

'She's getting fat.' A» a matter of
fact, I've lo«t eighteen pounds this
vear. Dn't that awful? I weigh only
lit,*"*
To get a piece of news like that

seemed a bit of triumph. So the in¬
terviewer made off before Miss Dresser
forbade him to use It.

SAM HOWE AT THE COLUMBIA

His "Kissing (tirls" Oflfer Two-Act
Hurlesqne.

Sam Howe will bring his "Kissir.g
Girls" to the Columbia Theatre this

A two-act burlesque. "The
g Maid," will be presented, and

there will also he a long vaudeville
programme. Howe heads his own com¬

pany as the humorous Iky l.'mskv, and
is assisted by Eva Mull, Msrgaret
Flavin, Charles Moran, Vera Desmond,
Stephanie Anderson, Mary Prescott,
Anthony Cortelli, Butler Nandervtllo,
Ai ('«-arson, F.d Smith. F'.arl Wood, Trred
Rith, Ksd Silvery a*nl a large chorus
"The Cir's 'rom Joyland" will be the

programme at the Vorkville, present¬
ing two one-net burlesques and the
c.'sfommry specialties

Strand Roof Garden.
The Strand Roof '¡arden will be

dosed ' hnstma* Day and 'he day fol¬
lowing, but it is planned to make the
holiday SSaaoa in general sufficiently
sparkling "o atone for the hiatus. A
«riant CliristttSI tree will make its
debut Wednesday, and gifts therefrom
will he distrhutod to patrons every
-tight ii".»ii New Year's Eve. On Tues-
day eves ng I» Tanton will give i

demonstration of h;s private tango.

A Real Chinese Princess
Will Sing at the Palace

Jue Quon Tai Doesn't Think Much of the Emperor of
China.Nazimova and Adelaide and Hughes

Other Headliners.

Jut (juon Tal is a Chinese princes»
ami Walter !.'. KiafslSf is a New York

pre.» agent. The two facts are morf

clo«ely related than thev seem. Thf

presence of tht princess in New York
.TM announced more than a week age

via long stories in the paper-«. The

day* passa-d, and Yuan BhI K

cepttd the Chinese crown. Thereupon
thi» princess waxed iratt. and said that
rathtr than rtturn to tnonarch-cal China
she would remain in New York and

go earn her own livine in vaudeville.
And all who knew of the creat deeds
of Walter V. Kingsley permitted th«'tn
«elve« to smile
The princes« »nil «,ng at tht Palace

th:- week il a sopr«n«> voies and the
I nglleh language. There will aYo be

«;ar. on the bill Mme. Nasimova
.gain with 'War Hr .le«." Mme
i""' I \«. Hr «"ketch n'l
the way I tot .«nice »hi

.en n New York. Adelaide and
Hughe«, who bow te none as dancers.

main for a second farewell. They
promis'' more new dance«, and thev
art accustomed to keeping their
promise«.
Hunting and Frances will offer their

pleasing "Love Rlo*soms." and the
Cameron Sisters will do their pictur¬
esque ballet r!a«»»ique. And there will
be Willard Sims. For many, many
years Sims has been playing the ama¬

teur naper hanger in "Flinder's F'ur-
niihea Flats," and it may be truthfully
said that tht act is nothing less than
a scream. Among other* will be Kra¬
mer and Morton, in blackface, and a

skating act.

The Colonial i« calling __¡ mft.bill a "holiday fi
place. George ! ;

b«Tt ¡«nil
'.

Emma Caras « a

Goni. a Spal I Hei~cS
r-n. __J

'. ...

Howell and

t:iire. in «nn.-i at

Claytoi , Ad
Browei

-,

i.i ¦. .-.

..»;ir pid
Belle Btaaeho and Joseph Jt1er«t^

neither of whom needs a «ii-*.*rpt::a
phrase, will divide headline h onon a
the Royal. Mr. Jefferson u

a new Edgar Allan VVoolf sketch. "¿
Old Bachelor " 1 hi a« » of :»,
bill will embrace Laughl sad Gitm
in "Between I»snces"; llnw:biin», _J
Ingli«, Arnaut Rr -e« _..;.
ner and Newton ¦'udet *-t|
Gale and Mr. und Mr«
shadowgraph «' -

ChristmasGiftsforMusic Leven
Sixty Irish Songs

Edited by WILLIAM ARMS USHER
Issued in Two Edition» For High Voice For Low Voie»
The age-old folk-music of Ireland is regarded by many critics ai »he richei
and must varied in the world. In this vohtn»ofTHE MI/8IC1 IvNS I IBl.il
the editor has collected« besides familiar und favorite »irs, ,i tarai prsmrtti
of wordless traditional tunes to srUch li«' lins luccessfull) weaà
Ivrlcs by modern Irish poets thus presenting the most ilgniftcanl rokiSMl
Irish song that has bren puMYlnd
Bound in paper, $1.50 postpaid. In full cloth, $2.SO poitptt

Modern Russian Piano Music
(Two Volume»)

Edited by CONSTANTIN VON STERNBERG
Vol. I. Akimenko to Korestchenko Vol. II. Liadoff to Wrtinft»!
Hussl.i, the latent of the nation! to develop S national School ol Ci

to-day producing the mt»st original, spontaneous, ami vital muik In Euran
lîaseil firmly upon the riches of folksong, the etlinic.il nol
cultivated by men whose unquestioned erudition is still their errant, mi

their master) the result ¡s a Rood of music which ihowi In Its
strength the joy of Its creation.
Bound in paper, each $1.50 postpaid. In full cloth, each $2.50 po»t?ai<

My Favorite French Songs
By EM.MA CALVE

Book» I andII High Voice Low Voie«
Price, each, $1.00 postpaid.

The great singer here gathers together her favorites smong
[j moderna soma' operatic, and fern of the ultra-modern school, Ti

these the adds ¦ few "Songs My Grandmother Sang,"
»aiiil distinguished collection. Complete with hlograpti
traits ami an Introduction from Mme. < alvé'a pen

My Favorite German Songs
By ELEENA GERHARDT

High Voice Price, each. $1.00 poitpaid Low Voit»
ht an Interpreter of German lyric art. Mile. Gei-hardl has fi . FM
her rerit.il progranrM «he has lelected the DM tul »um¬

bers to mane up this desirable volume, which contains an aul.igraaMdi
«ketch in German and P,ngilshi and portraits,
CHAS. H. DITSON & CO. - - - 8, 10, 12 East 34th Street

SAM HARDY DEFENDS
THE MATINEE GIR1

' \ Positive Necessity." Is H
Way Comedian Puts It.

Hesitate, thou ultra-modern theatr«

roer, before spoofing the matinee gii
ar -I the 40-eent hov. of rhoc-ila-
.he carries w-.th her to the play.
«c<*m» that the matinee g rl should h
es-arded just as highly to-day aa sh
e\er ha» been. According to Sam I-

Hardy, of "The Pnncets Pat," abe 1

a positive aaOOOOll ve ear to Ml
Hardy gad l » thought! on matine,

girls:
"There a«e many reasot s 4v

matinee girl muit be reckoned witl
n the theatre, and 1 am by no mean:

int though
Î have in mi'rii the psychologies

' of the subject.
.It it the aal

Matirree to require ai¬

mai amuse- I I
e. Now

L'ard for the proper am
' 1 safeguards thrown abo

daughter» by circumspect
¦. rao tl at if a young woman

reaily .*». 'ay sh*
..an alwavs arrange to do »o.

"SI . -.. an'i ns

tamment» so accessible, what a grave
obligation n.u«* « ..>

. upon
Stri .igement in its selection

II I it il foi
all if the theatre- offer only such at-

» -ion« as do no*, offend the young
miada aar aran
.ega'd.rg matt«
prehens
"Kur- . hold»

.,

k on the »tap« ne of our
«non rt
will lad
*.» applied to all of them.' Henrv Mil-
10». William Collier, !. I!
William raversham and Duatin iarnum
are a f»w of the me i

o" ...'¦y »»«all Maude Adam»
Barryraore. Mr« t ike »i
I »vlor.

WANTED: A NEW NAME
FOR THEATRE BOXES

Charles Hopkins, of the Punch
and Judy, Seeks It.

» bo» * A-.»--er
Judv Thea

tr«.
The bait I

ire the rtiiit

rles Hoa

t< tailed There u s peculiai pijchol-1

MISS MARY RYAN. IN "THE
HOUSE OF GLASS."

ogy about the word "box," »ays Mr.
Hopkins, which cause» the average
theatregoer to »-hy
Consequently, the boxes in the Punch

and Judy Theatre must be rechn«tened,
»nd Mi. Hopkins 1» appealing to the

the city for a title both din-
tinctiv« and descriptive. Even boy

I r! not over sixt«-en is eligible
rol] ss a letter

tu Charles Hopkins, Punch and Judy
'Ih«atre. Forty-ninth Street, tell him by

I'uXes,
and g-¦ '.'t use

rds
On the morning before ("hiistmas,

and also on Christmas morning, the
will be announced In The Trib-

prite will be one of the
r.oxes for the Christ-

ma» matinee of " and."

\MKKK AN TONKA6I GROWS

American »hip» registered for the

foreign 'r*'!i OB June aS, I01.r>, num¬

bered 2.7*)H. of 1.Hi.'1.,776 gross ton», an

mere»»» of 7H7.«',J'l grot« tons over

Aasoricaa »h *>pnig fai | îrade
ar 1014, re-
«4«

" This
e in regí»

»red torn ;i.e for a' ) ' ar

history Our rogiotorod
taaaago . rtaa much greater 'han at

¦ hen we had '..',
i rr«,«. ton» it. foreign tr_.l« li

.» M|| time» muís eflic.sjit, hu_t>»r,

as the steam tonnage now amounts to
Ml grOSI tons, while In IMS it
ted t. li'Y.'l.'i tons.

VIOLINS
» or all Lira.!« ot pla-er».

"". .i« Ml ¦¦rete what rloiin I«
'*t a-1 «" >a a a- lia»
ara »nd a»,-- >*, .

.- .. "r Wrtu h rail Tin*
.. . ,¦ a¡ al tlinr««l(l>

a ateei at«.m trm Hrpal.«-

AUG. GEMUNDER & SONS,

MUSH AL IN-sTIU CT! N.
WILLIAM WADE

HINSHAW
Barítono

Concerti. Recitals,
Opera. Oratorio.

HOTFL ASTOH

C. DYAS STANDISH
I I \t HI it <»r »IM.

i dio. tes I IHN K.I
,." *a\ -Kill M

I'll..if -. hau Irr IV.

KATE BUCKLEY
euriL OF YSAYC and HI

IOTEL s ta

HENRY PARSONS .««
CONCERTS RECITALS. INSTRUCTION.

..( EAST I7TH STREET.

ALICE GARRIGUE MOTT

II \l III It ol' «IM.IMi
.»I I I1IO .Ml I VMM (.11 II U.I..

IS* \\ 'Sill -I N à. I II».
riiiaiir -. beriet HM

>0l6
" la.lllll.l.
ra.trii, tiun.

PUPIL OF YSAYC a--I HEGEDUS.
eUJ.IM.TII.N HOTEL K«tm A'- * S«th SI

..¦ I'.r... aa

AKT «»r MM.IM,.
171 rrc-vr :-ih air., new torr.

IJ >>a-a A..I.la«« 'a tu«
Lata RAFAEL JOSEFFY.
STEINWAY HALL.

of Plattof-rta r»li>ln|. 11 » tttt PttOaSSSI
Mal Ai :«-_ II,.i "« I a.

JEN. t- I aS U VOICE PLACEMENT A
I <_ VI ._.C)ALTV pupiL 0f

ROSE WOLF
of Plaitofcrta r»liy
M»l A In-aa II

¦.¦ I I n IV lUBOMäli' ñASTÍa
430 WEST 118lh ST.»
»u... NEWCOMB ri-.Msi.

FORMFR ASSISTANT OF LE»CH ETIZK Y.

NOW TIACHIN& IN "l"..**-..,
atudl« II * «'I" h' '"-". r.-r.r«« 3»M

MARGUERITE BETTS
VOCAL INSTRUCTION

4 RivfRSlOE ORIVl PI»«« 12* Maral«.».

CARNEGIE HALL STUDIO
TOI C"T Pitt °* ¦"*RT T"-c

LL I REASONABLE. APPLY

110 CARNIOIE HALL _» " . *-'

Niedzielski -^
W. J. KITCHENER
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